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Synopsis 

Prelude
The nearly ten-minute prelude opens with the mysterious and yearning "Voice of the 
Grail," followed by the extension of the Grail Motif. The music develops layer by layer, 
from high strings and woodwinds to mid- and low-range instruments, reaching its climax 
around two-thirds into the piece. The subsequent passages are led by the theme of the 
"Farewell Lament," seemingly foreshadowing the ultimate fate of the two protagonists.

Act I
King Heinrich der Vogler, visiting tenth-century Antwerp to raise an army, holds court 
under an oak tree on the banks of the river Scheldt. He calls on the regent, Frederick of 
Telramund, to explain why the duchy of Brabant is torn by strife and disorder. Telramund 
accuses his ward, Elsa, sister to the vanished heir of Brabant, of murdering her brother to 
seize power alongside a secret lover. Elsa is summoned to defend herself and describes 
the vision in which she has beheld a knight in shining armor, who will champion her cause 
and whom she will wed. Twice the herald calls on him to step forward, but only after Elsa 
has added her prayer does Lohengrin appear. The knight, greeted by Elsa as her champion, 
betroths himself to her on condition that she shall never ask his name or whence he 
comes. If she does so, he must leave. In the presence of King Heinrich, Lohengrin proceeds 
to defeat Telramund in single combat and thus to establish Elsa's innocence. She falls 
joyously into her savior's arms and the pair are borne off in triumph.

Act II
Huddling before dawn in the castle courtyard, the ambitious Ortrud spurs Telramund on to 
assail Lohengrin's power while she herself works on Elsa's curiosity. No sooner has Elsa 
appeared on the balcony and voiced her serenity to the breezes than Ortrud, appealing 
to pagan gods for help, attempts to sow distrust in the mind of the bride. In reply, Elsa 
urges the unhappy woman to have faith and proffers friendship, which Ortrud resolves to 
turn to her own use. The two enter the castle as dawn breaks and the nobles assemble, 
eagerly anticipating the day's events. Telramund, banned as a traitor, furtively persuades 
four of his henchmen to side with him against Lohengrin, whom the herald proclaims 
Guardian of Brabant. The courtiers welcome Elsa as she and her bridal retinue enter in 
stately procession. At the steps of the cathedral, first Ortrud and then Telramund attempt 
to break up the wedding, she by suggesting that the unknown knight is an impostor and 
he by accusing Lohengrin of sorcery. The crowd stirs uneasily. Although Elsa assures her 
champion that she believes in him, the poison of doubt begins to work. King Henry leads 



the couple into church.

Act III
After a brilliant orchestral introduction, the curtain rises on the bridal chamber, to which 
Elsa is escorted by her maidens in the well-known Wedding Chorus. The King leads in 
Lohengrin, gives his blessing to the pair and retires with the company. As their voices die 
away, the knight draws Elsa to him and joins her in a rapturous duet, which gives way to 
growing anxiety on the part of the bride, when in hysterical despair, she begs to know his 
name and whence he comes. Suddenly Telramund and the four treacherous nobles burst 
upon the scene. With a cry Elsa hands Lohengrin his sword, with which the knight strikes 
his enemy lifeless. Ordering the nobles to bear Telramund's body to the King, he sadly 
tells Elsa that he will meet her there and answer her questions.

Again on the banks of the Scheldt, King Henry holds assembly in preparation for marching 
against the foe. Telramund's bier is brought in, followed by Elsa, scarcely able to walk, and 
Lohengrin, who declares that he cannot lead them, reveals that he has slain the traitor in 
self-defense, and explains his parentage—he reveals himself to be Lohengrin, Knight of 
the Grail, sworn to uphold justice while concealing his true identity. Prophesying victory 
for the King's forces, the knight sorrowfully bids Elsa farewell. Ortrud rushes in, exulting in 
Elsa's betrayal of the one man who could have broken the evil spell that transformed into 
a swan her lost brother Gottfried. Yet because Elsa has broken her vow, Lohengrin must 
now leave—and with his departure, Brabant's hope for a new protector fades away.

※ The scenes and roles are based on the descriptions in the original score, which are 
adjusted in the production.
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Sabine HARTMANNSHENN, an illustrious director of international acclaim, brings 
her visionary artistry to the world's most prestigious opera stages. Her captivating 
productions have mesmerized audiences at renowned venues such as Teatro La Fenice in 
Venice, Houston Grand Opera, and the Hamburg State Opera. Her distinguished repertoire 
includes acclaimed masterpieces like Don Giovanni, Salome, and a remarkable series at the 
Kassel State Theater with Così fan tutte, Lucia di Lammermoor, and Banditenstreiche.

Her interpretation of Lulu at the Gothenburg Opera was lauded as Sweden's Production 
of the Year 2002 and hailed by Opera Now as the most outstanding Lulu production in 
Europe. Her staging of Werther in Germany was warmly embraced by the Norwegian 
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Project. Her productions of Das Land des Lächelns in Essen and Casanova in Dresden 
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Since the age of 16, she has been an extra, actress and chorister on the stages of the 
Deutsche Oper am Rhein, the Musiktheater im Revier and the Theater Dortmund. She 
has participated in more than 60 productions. Numerous well-known directors have cast 
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Dieter RICHTER studied stage and costume design at the Mozarteum University of Music 
and Performing Arts in Salzburg, Austria.
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He has received numerous nominations for Best Stage Designer, including for his work on 
MONTEVERDI's The Coronation of Poppea, directed by Dietrich HILSDORF and conducted 
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Susana MENDOZA was born with Peruvian and German roots in Germany. From 1991 
to 1997, she studied costume design at University of the Arts in Berlin. At the same time, 
she began her collaboration with Wolfgang GUSSMANN, which led her to work on 
productions at major opera houses in Berlin, Vienna, Munich, Paris, Amsterdam, Hamburg, 
Salzburg, Madrid, Barcelona, New York, Zurich and the Ruhrtriennale. She designed the 
costumes for Manon Lescaut in Rotterdam and also collaborated with Johannes ERATH 
in Rheinsberg and Vienna, and with Reto NICKLER in Innsbruck. Since 1998, she has 
worked with Sabine HARTMANNSHENN and designed costumes for productions including 
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